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UVC - ASSIGNMENT 1 

To the assessors 

 

Based on the last discussion with my tutor after assignment 5, I reflected on whether to re-

write completely my assignment 1 essay or whether it would be better to reflect critically on what I 

did and what I learned during my journey. Eventually, I decided that it would support my way 

forward and learning more to critically revisit my own assignment and to discuss what and how and 

why I would do it now differently. This critical reflection is part of this submission (under ‘Discussion’) 

and is available on my learning blog at: http://ocauvc.stefanschaffeld.com/?p=3666 (Menu > 

Assignment 1)  

However, for formal and consistency reasons I submit my initial assignment now as a 

separate document. 

More substantial learnings from feedback on assignment 1 went into my revisited approach 

to academic research and writing (Menu > Reflection on Journey) at: 

http://ocauvc.stefanschaffeld.com/?p=725 

 

With best regards, 

Stefan J Schaffeld 

 

  

http://ocauvc.stefanschaffeld.com/?p=3666
http://ocauvc.stefanschaffeld.com/?p=725
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Tutor Report  

 

On the following pages the formative report  



 
  

Formative feedback 

 

Student name Stefan Schaffeld Student number  

  

513593 

Course/Unit Understanding Visual 

Culture 

Assignment 

number              

  

1 (Parts A 

and B) 

Type of tutorial Written     

 

Overall comments 

 

This is a good start, which shows your ability to think through problems logically and 

contextually. While there is clear potential for developing a critical position, both responses 

lack a clear direction or structure, and jump between different associations and observations 

without going into sufficient depth. An essay plan would help to organise your ideas and 

examples, and develop more coherent arguments. There needs to be more evidence that 

you have read and reflected on assigned texts and other academic sources, rather than 

relying on the internet. Further and more sustained engagement with challenging texts and 

ideas will help you to move beyond observation of facts and definitions into the realm of 

critical, reflective thinking.  

 

The quality of writing is too informal at times, and there are too many typos language errors 

found throughout. Future assignments should be written and submitted as word documents, 

where you can refine the language and formatting using grammar and spell checks. There 

are also errors and inconsistencies with referencing; a style guide should be used in future. 

 

 

Assignment 1 Assessment potential 

  

You may want to get credit for your hard work and achievements with the OCA by formally 

submitting your work for assessment at the end of the module. More and more people are 

taking the idea of lifelong learning seriously by submitting their work for assessment but it is 

entirely up to you. We are just as keen to support you whether you study for pleasure or to 

gain qualifications. Please consider whether you want to put your work forward for 



assessment and let me know your decision when you submit Assignment 2. I can then give 

you feedback on how well your work meets the assessment requirements. 

  

 

Feedback on assignment 

  

Assignment 1 - Part A 

 

Content 

This shows an overall basic understanding of basic ideas introduced in the course, but lacks 

a clear focus and meanders before addressing the main question. Too much attention is 

given to a basic historical overview of the Victorian period and Ruskin’s biography (the 

assignment only asks that you keep context in mind, not provide a summary or overview), 

and not enough to the problem of Tansey’s painting, or how it reflects art historical thought 

since Ruskin’s time (i.e. Gombrich). You briefly touch on his inclusion of Monet’s ‘Haystacks’ 

- which is interesting - but you don’t take it forward in a way that would help to answer the 

question and shed light on issues of style, and the ways that Tansey’s painting complicates 

an idea of realism and visual experience in relation to early Modernism.  

 

Throughout, incomplete and awkwardly-phrased sentences impede clarity and flow (e.g. 

‘Ruskin emphasizes to learn to see versus imagination’, ‘This story highlights the complexity 

of various degrees of reality and thresholds from pre-cultural as nature…’. Similarly, 

misspellings (e.g. ‘favoured by some artist[s] atof his time’) are easily addressed through 

editing. In future, be sure to tidy up language and correct grammar and spelling errors, as 

these can seriously undermine the credibility of your arguments and ability at HE level.  

 

Further language and formatting issues (see throughout both parts) 

- titles of books should be italicised (not single quotations), and publication year in 

parentheses, i.e. A Joy Forever (1857) 

- artwork titles should be in single quotations or italicised (not both). Either way, be 

consistent. 

- don’t italicise quotations; use single quotation marks only 

- some words seem strangely out of place (e.g. ‘In this context merit’) - why is this? 

- why do some references include letters after dates, i.e. Ruskin, 1857a, 27? This is not 

proper referencing  

- similarly, your bibliography contains multiple incorrect references - see a style guide in 

future for consistency 

- Avoid informal language and incomplete sentences (as in the style of notes), e.g. ‘Several 

men (art historians? no women) are there, even a scientist? Reminds me of Charles Darwin, 

contextual images to relate to Ruskin and his era?’ - this sort of writing belongs in your blog 

 

Assignment 1 - Part B 

 

Part B demonstrates a solid attempt at working through some of the problems of Western 

perspective and illusionistic space. It would have benefited from more sustained critical 

engagement (specifically relating to art and art theories) instead of defaulting to dictionary 

definitions. There should be more evidence of your course materials or further academic 

reading, as opposed to internet sources, and your reflections on art historical and theoretical 



analyses. While it’s good to bring in different approaches (i.e. Pliny), these shouldn’t 

outweigh art history and visual studies models/examples. 

 

At one point you ask, ‘Does it really matter whether perspective is invented or discovered?’, 

which rather undermines the important points you are making elsewhere. These sorts of 

equivocating comments are best left out, or phrased differently so that they point back to 

your more salient observations. Similarly, your comment, ‘So, one could argue that 

perspective was discovered and re-discovered by Brunelleschi as knowledge gain’ seems to 

contradict the more critically-grounded analysis you are making. Overall, your response 

jumps around too much and doesn’t follow a central line of reasoning. You have the building 

blocks of a good argument here, but it needs to be tightened up in terms of structure and 

language. In some sections, it reads more like a blog than an essay, a problem that might be 

helped by writing assignments in document format and keeping them separate from your 

blog entries. 

 

 

Feedback on reflective commentary Demonstration of analysis, reflection and critical 

thinking in relation to relevant issues and enquiry 

 

Your self evaluation entry gives a clear picture of how you view your progress so far. Your 

observation that you’d like to incorporate more visual elements in your blog is something you 

should look at in future (see below). 

 

Learning Logs/blogs Demonstration of research skills and reflective learning 

  

In addition to essay and notation-style entries you can include pictorial examples, videos, 

sketches - whatever you like! - to demonstrate your learning. For example, your reading and 

reflection on Pliny could take up its own blog post (rather than taking up so much space in 

your assignment), including images and other creative reflections. The blog is the space for 

you to experiment and write informally for the course, so take more advantage of it. You can 

also use it to write essay plans, as suggested above, to help you structure your ideas. It is 

also where you can link to non-academic sources as part of your journey. Assignments, 

conversely, should be restricted to formal, essay-style writing, and include only academic 

sources (submitted separately, with links to specific, directly relevant blog entries). 

 

Suggested reading Context 

  

There is evidence that you have engaged with some of the suggested reading, but this is 

overshadowed by a predominance of additional non-academic online references (i.e. what is 

101Bananas?). You should leave these out of any official bibliographies and don’t treat them 

as authoritative (although they could still be part of your investigation, reflected in your blog). 

There are too few references to course materials in the assignment itself, although you show 

evidence of further engagement in your blog post Exercise 1.5. It really should be the other 

way around, with internet sources only referenced in your blog as part of a more 

experimental, creative journey. 

 

 



Pointers for the next assignment 
 

● Reflect on this feedback in your learning log 

● Reference only academic sources in your assignments (avoid internet sources) 

● Only include links to blog posts that relate directly to the assignment 

● Edit thoroughly with attention to language and formatting 

● Make an essay plan to structure ideas and examples 

 

 

Tutor name  Lara Eggleton 

Date  23 March 2017 

Next assignment due 11 May 2017 
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Tutor annotated assignment essay 

 

As I submitted assignment 1 as a blog post, my tutor didn’t provide annotations to the assignment. 

All comments were expressed in the formative feedback report.  
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Response to feedback and Discussion  

 

My initial reflection on tutor’s feedback is available on my learning blog (Menu > Reflection 

on Journey) at: http://ocauvc.stefanschaffeld.com/?p=586 (2017/03/30). 

My first assignment lacked clearly the structure and discipline of academic research and 

writing.  I’ll keep my initial assignment as part of my assessment submission to demonstrate and to 

discuss my learning curve throughout this course unit. With a more rigid approach, more critical 

reading and research and establishing an essay structure, I embraced the learnings for 

improvement of my academic writing and critical thinking skills. Today, I would not only look at 

more trustworthy and academic sources, but also moving away from a rather descriptive writing 

towards a more analytical approach. My initial assignment work lacked that analysis and should be 

considered rather as ‘reading notes’. Today, my reading would inform on a wider base my 

argumentation and my arguments would lead towards my conclusion. 

Specifically, the question of the ‘innocent eye’ as depicted by Mark Tansey (1981) in his 

painting The Innocent Eye Test could be considered as a post-modern discussion around the 

questions of reality, truth and objectiveness. Science was and mainly still is today considered as a 

rationale and objective exploration, description and interpretation of the visible and non-visible 

world. However, also science came under threat by people challenging scientific approaches across 

categories, e.g. as the emotionally discussion around Alan Sokal’s hoax  in 1996 (Sokal, 1996) or as 

the single observer viewpoint in science challenged by Olkowski as a (Olkowski, 1999) (see my 

research on Olkowski’s exploration of Deleuze on my blog at: 

http://ocauvc.stefanschaffeld.com/?p=2466)  

One key aspect my tutor highlighted at that time was the way I based my argumentation on 

art historical context. Especially, I do see today how some theorists as E.H.J. Gombrich (“the 

innocent eye is a myth”) and N. Goodman (post-structuralist notion of subjectivity of external 

reality) or even C. Greenberg (painting as self-referential and self-critical exploration stripped off 

any external references) shaped a modernist and post-modernist perspective on a true reality out 

there, that the artist just need to see and depict it with the ‘virgin eye sight’ (Forrest, 1985). The 

American painter of picturesque landscapes, Maurice Grosser described how at his time at art 

college the ‘fundamental idea’ of ‘the eye as camera’ impacted him:  “another eye looking at these 

http://ocauvc.stefanschaffeld.com/?p=586
http://ocauvc.stefanschaffeld.com/?p=2466
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shapes and colors will reconstruct from them exactly what the first eye had seen” (Grosser, 1987). A 

notion that today is further challenged by questioning what photography is and whether 

photographs could be truly considered as representation of a true reality. 

In that sense, I would write this academic essay on the ‘innocent eye’ around arguments of 

how we perceive things and how we make meaning out of it. My conclusion would be that through 

an awareness of our conceptions and beliefs (a topic that I discussed more in assignment 3) we as 

artist could try to ‘un-learn’ patterns of seeing, e.g. through life drawing routines as a technical 

exercise. But beyond, the viewer as spectator would see things in a ‘meaningful’ way through 

learned patterns, cultural conventions, and belief systems. This is one way we as human beings 

organize the visible world and how through our conceptions we make sense and provide meaning 

to what we see. 

In conclusion, I would consider my initial assignment as failure, but as a failure that 

supported my further learning and deeper critical insight. Thus, I am glad for that opportunity. 

 

Reference 

Forrest, E. (1985) 'The "Innocent Eye" and Recent Changes in Art Education', in: The Journal of 
Aesthetic Education. [online]. 19(4 (Winter, 1985)),  pp. 103-114,  At: 
http://www.jstor.org/stable/3332302  (Accessed on 01 April 2017). 

 
Grosser, M. (1987) 'The Innocent Eye', in: The Threepenny Review. [online]. 31(Autumn, 1987),  pp. 

21-23,  At: http://www.jstor.org/stable/4383599  (Accessed on 05 April 2017). 

 
Olkowski, D. (1999) Gilles Deleuze and the Ruin of Representation. Berkeley; Los Angeles; London: 

University of California Press. 

 
Sokal, A. D. (1996) 'Transgressing the Boundaries: An Afterword', in: Dissent. [online]. 43(4),  pp. 93-

99,  At: http://www.physics.nyu.edu/sokal/afterword_v1a/afterword_v1a_singlefile.html  (Accessed 
on 18 June 2017). 
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Assignment essay (assessment edit) 

 

The following document is the UVC assignment 1. It is basically the same work I initially 

submitted to my tutor and being available on my blog at: http://ocauvc.stefanschaffeld.com/?p=182  

For formal and consistency reasons I copied the content into a separate word document. I 

corrected some grammar and spell checks errors. I do consider this as my starting point of my 

tremendous learning curve throughout this course unit.   

 

http://ocauvc.stefanschaffeld.com/?p=182
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UVC - ASSIGNMENT 1 

  

 The Innocent Eye or Perspective 

Assignment Task:  

Part A: 

Look at the painting ‘The Innocent Eye Test’ by Mark Tansey (below). The phrase ‘the 

innocence of the eye’ was coined by the British critic John Ruskin in 1857: 

The whole technical power of painting depends on our recovery of what may be called the 

innocence of the eye; that is to say, of a sort of childish perception of these flat stains of 

colour, merely as such, without consciousness of what they signify, as a blind man would see 

them if suddenly gifted with sight. 

Consider what Ruskin is saying and give an interpretation of Tansey’s painting in light of 

this. (1,000 words) 

Before addressing the painting consider carefully what Ruskin has to say, and bear in mind 

he was writing in the Victorian era. Consider what the painting as a whole suggests. Is it 

making a point or posing a problem? 

Part B:  

What are the implications of saying perspective was invented, and what are the implications 

of saying it was discovered. Assess these two possibilities and give reasons for the one you 

believe is correct. (800 words) 

Make a list of things you know to be invented and things you know to be discovered. Consider 

what distinguishes them and where perspective is best placed. Try to be attentive to 

counterarguments. 

  

Figure 1: Mark Tansey (1981) ‘The Innocent Eye Test‘ 
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Part A: The Innocent Eye Test’ by Mark Tansey 

The Victorian era as the period of the reign of Queen Victoria between 1837 and 1901 

has seen Britain as the most powerful nation in the world. The era was characterized as a 

wealthy era. The industrialization moved ahead. The elite applied strict moral values with a 

strong paternalistic view of society and family rules driving by rank and privileges. Charles 

Darwin evolution theory challenged Victorian values and beliefs. An emerging middle-class 

was fighting for its place in society against the elite with the idea of the self-made man. The 

individual, through hard work could achieve economic success based on equalizing principles 

and merit. Those middle-class values were promoted by policies and reform strategies and 

distinguished the middle class form the working class (BBC). 

In this context merit, John Ruskin (1819-1900) was writing 1857 his book ‘The 

Elements of Drawing’ as an instruction for new drawing students to work hard and 

long.  And in this book, he instructed the students ‘that [everything] you can see in the world 

around you, presents itself to your eyes only as an arrangement of patches of different 

colours variously shaded.’  He argued for a hard-working approach to master the ‘power of 

painting‘ which for him was based on the human ‘innocent seeing’ of the world around them. 

Not to think or take any conscious precautions, but purely to see and to copy what the naked 

eye sees. For example, different sides of an object as colour patches with variation in hue and 

value, not as a form or a specific object. The perception of such objects would stay with the 

eyes of the observer. This he called the ‘innocence of the eye’ of the artist (Ruskin, 1857a, 

27) 

Ruskin, born in a middle-class society, was a prolific and leading English critique. 

Ruskin was against the ‘pictorial convention’ favoured by some artist at his time. He admired 

naturalism as expressed by the Pre-Raphaelite, romantic paintings and Gothic architectural 
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design which became quite popular for its ‘natural forms’ in the Victorian era. He was a big 

admirer of J.M.W. Turner whose understanding of the truths of natural form he very much 

appreciated. He enforced artists in the context of romantic spirituality to ‘go to Nature in all 

singleness of heart…having no other thoughts but how best to penetrate her meaning, and 

remember her instruction; rejecting nothing, selecting nothing, and scorning nothing.’ 

(Shrimpton, 2008). Ruskin did translate his Victorian moral, social and spiritual values onto 

art. His focus was a Naturalist theory of visual perception and personal experience of nature 

to find a visual truth (Landow, 2000). 

In his book ‘A Joy Forever’, 1857 he argues that ‘it seems to me that one of the worst 

diseases to which the human creature is liable is its disease of thinking. If it would only just 

look at a thing instead of thinking what it must be like…‘(Ruskin, 1857b, 126). Ruskin 

addressed here the difficulty on making or seeing a painting without conventional visual 

vocabularies. People tend to see what they think they know and not what they see in front of 

them. 

Ruskin asks for a ‘natural’ and ‘innocent’ perception of the world without conceptions 

or preconceived opinions. One should not think at all while making a painting. With great 

mastery one will achieve success and create masterpieces like J.M.W Turner.  In his words 

with ‘a sort of childish perception‘(Ruskin, 1857a, 27). Ruskin emphasizes to learn to see 

versus imagination. But I would argue that to separate seeing from thinking and perception 

from conception would be like the Cartesian perspective of separating body and mind, just 

the other direction. And there are more realities that could be considered as visual truth, a 

main interest for the contemporary painter and art critique Mark Tansey. 

His painting ‘The Innocent Eye Test ‘, 1981 shows an interior scene, a museum, a cow 

is pulled towards the painting ‘De Stier (The Young Bull)‘, 1647 by the Dutch painter Paulus 

Potter. Tansey eradicated the man in Potter’s painting and placed at similar position the head 
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of the left man in front of the painting, a visual remove of perceived pictorial reality. 

Alongside Potter’s painting one of the impressionistic ‘Haystacks‘, 1891 by Claude Monet is 

shown, demonstrating the subjective perception of light in a painting. Several men (art 

historians? no women) are there, even a scientist? Reminds me of Charles Darwin, contextual 

images to relate to Ruskin and his era? 

Obviously, this painting demonstrates various perceptions of reality and Tansey 

confronts us with a representational painting of a representational painting, a reality within 

another reality. Ruskin’s appeal to apply a ‘childish perception‘ with an ‘innocent eye’ is 

contradicted by trying to understand a cow’s reaction. This scene reminds me of the question 

of what is reality and what is illusion expressed by Pliny. 

Pliny (AD23 – AD79) describes in his ‘Natural History’ the discourse and 

competition between the two painters Parrhasios and Zeuxis that took place in a theatre. 

Zeuxis painted some grapes so illusionistic that he fooled a flock of birds who flew down to 

eat them but instead pecked at their picture. Parrhasios asked Zeuxis to draw aside a curtain 

to see his masterpiece. But Zeuxis realized too late that Parrhasios deceived him as it was a 

painted curtain. This story highlights the complexity of various degrees of reality and 

thresholds from pre-cultural as nature, culture as architecture, fiction as theatre stage, and a 

2nd class fiction as painting. Cultural work could be defined as artifice, representation and 

simulation. Power is considered as the capacity to control reality, like Parrhasios and Zeuxis 

deceived others with their paintings (Bryson, 1990). 

In this context Tansey fools, not only the depicted men in his painting but also 

questions us as the external observers like the Athenian audience in Pliny’s theatre. There is 

no ‘innocent eye’ as it exists more than one reality. The external perspective shows how 

deception and construction works. 
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In Tansey’s words one need to destroy the medium to ‘successfully achieve the real‘ 

(101Bananas), in context of Platonic formalism that to achieve pure knowledge one must 

eliminate ‘material embodiment and sensual awareness‘ in an apprehension of direct ideas 

(Taylor, 2010, 8-9). With our choice of medium we create and represent a pictorial reality. 

Tansey’s point is to rethink ‘the role of representation of painting in modern art as a method 

of revitalizing the tradition of painting‘ (Metropolitan Museum of Art) 

 

(word count: 1071) 
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Part B: Invention versus Discovery  

The question what is invented and what is discovered can be explicitly discussed at 

the examples the Mathematics (Abbott, 2013). Albert Einstein remarked “How can it be that 

mathematics, being after all a product of human thought which is independent of experience, 

is so admirably appropriate to the objects of reality?” And it seems there is no right answer 

to it. 

So, what makes the difference between something been discovered or invented? 

Merriam Webster Dictionary defines to discover as ‘to obtain sight or knowledge of for the 

first time‘ (Merriam-Webster, 2017a) and to invent as ‘to produce (as something useful) for 

the first time using the imagination or of ingenious thinking and experiment’(Merriam-

Webster, 2017b). The first as incremental knowledge gain or observation of new phenomena 

and the latter as a new device, process, or method. Inventions are often patented. A discovery 

may sometimes be based on earlier discoveries or ideas. 

Typical examples of invented devices are e.g. computer or needles or tea; invented 

processes are e.g. paper making; invented method e.g. scientific method with empirical 

observation, analysis and inductive reasoning. Another example, perhaps not so obvious, is 

rational intelligence – invented by Plato. In general, one can say that invention are human 

constructions or ‘institutional facts’ as defined by Searle. They did not exist all the time and 

they can also disappear. 

Typical examples of discovered items that increased human knowledge: fire, planets 

and stars, Penicillium, Caffeine, the Mount Everest or the brain. Those items or facts do exist 

also without human presence. They are ‘brute facts’ (Searle, 1996), innate and intrinsic 

features of nature. In a platonic perspective, also abstract ideas e.g. beauty could be 
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considered discoveries. Those are objects that do not exist in space or time and are therefore 

entirely non-physical and non-mental. (Balaguer, 2016) 

 

Perspective in Art: 

According to Encyclopaedia Britannica it is a ‘method of graphically depicting three-

dimensional objects and spatial relationships on a two-dimensional plane or on a plane that 

is shallower than the original.‘ (Encyclopaedia Britannica, 2003). Perspective is to be seen at 

a time and from a fixed position and it is known to Eastern and Western cultures. The linear 

perspectival system used in Western art for space and volume illusion is based on the 

observation that objects appear to shrink and parallel lines and planes to convert to distant 

vanishing points as they recede in space. All perceived from the naked eye at one standpoint. 

In Chinese art, parallel lines of e.g. building do not converge to vanishing points 

(Encyclopaedia Britannica, 2016). Perspectival illusion was already discussed as 

skenographia in Classical Antiquity for theatrical sets. The mathematical rules of linear 

perspective were later developed by the Italian architect Filippo Brunelleschi (1377- 1446) 

and codified by Leon Battista Alberti (1404 – 1472). 

Brunelleschi experiments with the mirror reflection of his painting in front of the 

Baptistery in Florence can be considered as an empirical observation and inductive reasoning. 

Thus, perspective is developed based on a scientific invention. The rules are constructed from 

a human perspective with a fixed eye standpoint. The method acts as a supporting device for 

artists and architects to create illusionistic pictorial images. In this context one would argue 

that perspective is invented. 

One could also argue that the mathematical laws were discovered, and as mathematics 

in general and referring to above citation by Einstein, those structures are intrinsic to nature. 

Those would be true even without human presence. They are abstract ideas and in a platonic 
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perspective independent of space and time. So, one could argue that perspective was 

discovered and re-discovered by Brunelleschi as knowledge gain. 

Does it really matter whether perspective is invented or discovered? Looking 

on perspective, linear perspective in Western culture or parallel perspective in Eastern 

culture, and perhaps other systems of perspective, the question is related to what is true and 

what is reality. To discover something to gain knowledge means one has find nature’s truth, a 

physical reality beyond representation by human beings. 

I find it tremendously fascinating that English language defines perspective also as 

‘all that can be seen from a certain point‘ or as ‘a way of looking at or thinking about 

something‘(Merriam-Webster, 2017c). Here, perspective is a subjective argumentation and 

interpretation. As the linear perspective is valid only from one single viewpoint, another 

viewpoint respective standpoint sees something different. I would argue that perspective is a 

human invention to represent the physical reality as it is perceived by the human naked eye. 

Another issue with perspective as one true reality is its limitations. Limitations of 

linear perspective were overcome with the invention of new devices e.g. foreshortening and 

anamorphosis. The aim was always, since Pliny, to achieve a convincing illusion of space 

(Encyclopaedia Britannica, 2016). And is this nothing else than the human construction of the 

reality? 

This brings my argumentation back to above painting by M.Tansey, who challenges 

the observer through the mean of a painted visual illusion of space and reality. What is left is 

the observer’s gaze and subjective perception. 

(word count: 836)  
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